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TASCHEN BOOK 1S.… 


The TASCHEN-team reveals 
their own most treasureg titles 
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Announcing our Janamark 
environmental collaboration with 
LeElia ana Sebasti6o Salgado 
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PORTRAITS OF A PLANET 


Travel arouna the globe in wonder with 
TASCHEN'S exclusive accesSs 
to National Geographic's archives 


KNOCK ON WOOD 


Innovative wooden 
builoings arouna the world 


THAT SWING THING 


Amulti-sensory marvel of the 1920s 
New York jazz scene 


TIPS FOR TRIPS 
Discovering Panamoa City with 
The New York Times 


CREATIVE LIVING 


Individquality meets innovation 站 
the interiors of the moment 
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Complete career of the master architect 
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Serge Gainsbourg 
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The siver age of the DC universe 
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The iustrated autobiography 
of Hugh M. Hefner 
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My favorite 
ASCHERN book is... 


Members of our staff share 
their recommendations 


lustrations by Robert Nippoldt 


FRANK 
GOERHARDT 和 参 关 
SEBASTIAO PRODUCTION DIRECTOR 2 
和 “Theperfect combination 22 
ofform and content is the 5 
(CjEN ESITS mostdelightfulthingabout ea 
0 bookmakingand is wonder- 本 
fully realizedhere.Lelia 时 
and Sebastiao Salgado raise 、 负 
the barveryhigh with the 押 
quality oftheir books， 地 
andwiththe massive 
CRPRNVFS1S everything CR ， 
| thatcame before has 
Aschen been outdone.” 
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PETRA LAMERS- 
SC UTZE 


ART AND CLASSICS EDITOR 


“Miraculous signs! Previously in aprivate 
collection, this spectacular Renaissance Imanu- 
Scriptis madepublic forthefirsttime in afacsimile 
edition. T1jre Pook ofirauclesillustrates myths， 
prophecies,and reports of calamitous events from 
overtwo millennia,in dramaticimages that capti- 
vatethe viewer with their expressive power and 
astonishingmodernity.” 


JO3sH 
BAKER 


ART DIRECTOR 


“paurjars was Imyintroduction to TASCHEN. 
TboughtitatTower Records in high school 
Whenitcameoutin 1991.Almost 25 years 
later it still standsthe testoftime.” 
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NINA 
WIENER 


LITERATURE AND POPULAR CULTURE EDITOR 


“Withouta doubt, MoomFire.JfENorman 
Mailer's extraordinarynarrative about 
theApollo 11 mission doesn'tturn youon to 
spaceexploration,Tdon'tknow what will. 
Second, the photos areanincredible time 
capsule backto 1969.And third, TImet my 
husband on the project.See,books really do 
bringpeople together!” 


REUEL 
COLDEN 


PHOTOGRAPHY EDITOR 


“Never mind Instagram,the iPhone， 1 As 
or digitalphotography, the Polaroid is j 

the originalinstant artform that 
thanks to this book will never fade 
Way.” 


NOEL 
DANIEL 


POPULAR CULTURE AND VINTAGE BOOK EDITOR 


“Forimne,it'sthe wild and wonderful Renaissance 
manusceript, T1ePookr airaucles. It's incredibly 
excitingto seethatthesekinds ofrare books are 

stillbeing discovered.The artist's mmindis on fire 
in these dramatic celestial images and doomsday 


上 | 由 _ renderings,and each is laced with a giddy delight 
7 [il 了 本 in the hysteria of it all.” 


aa | ALISON 
me | CASTLE 


FILM AND PHOTOGRAPHY EDITOR 


“One of my favorites 

is Racinet's CoTaplete 
Costr17ze istory The 
iustrations are beautiful， 
as arethereproductions， 
andJcan never getenough 
oflooking athow people 
dressed at different peri- 
odsthroughout history.” 
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LARBOUN NEUTRAL 


By funding the Instituto Terra's reforestation program the world's 
largest publisher of art books aims for a zero carbon footprint 


ronmental projectthat 
they have established in 
their home country， 
Brazil. 
Asaresultofour nevw 
ecolosgical partnership， 
TASCHEN,the world's 
largestpublisher of 
artbooks, will pecome 
carbon neutral. 

The Instituto Terra was 
foundedin 1998 at 
Aimores in the state of 
Minas Gerais on land 
belonsgingto the Salgado 
family Once acattle 
ranch carved out ofthe Atlantic Forest， 
this propertyhad become arid and infertile， 
with dried-up rivers and little more than 
shrubbery for vegetation. Lelia and 
Sebastiao Salgado decidedto reforestthe 
entire area with the Species that once 
fourished there. Since then, an almost 


Photo @ Ricardo Beliel 


TASCHENSlandmarkpubplication 
CPNP9S1S celebrates the beauty ofnature 
and encourages us all to serve as its guard- 
ians. For this reason, we are delightedto 
announce a fresh collaboration with Lelia 
Wanick Salgado and Sebastiao Salgado and 
the Instituto Terra, the remarkable envi- 
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Photo @ Sebastiao Salgado, 2001 
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miraculous transformation has talken place. 
Throusgh a scientificallyplanned program of 
raising andplanting saplings,the slopes 
andlowland ofthe Instituto Terra arenow 
covered with two million nevw trees ofmore 
than 300 different species, among them 

the Pau-Brasil tree (which gave Brazil its 
name), the Jacaranda Caviuna (or Brazilian 
Rosewood),andthe Jatob4a (also known as 
the Brazilian Cherry). 

This reforestation has resulted in the 
rebirth ofatropical microclimate, bringing 
increased rainfall and replenishingsgparched 
streams and creeks with water. The new 
trees have also secured the topsoil so that 
therain from heavy storms is now absorbed， 
eliminatingerosion and sharplyreducing 
the danger offash floods. 

With its nevw covering offorestofferingboth 
food and protection to a wide variety of 


Left: Lelia Wanick Salgado and Sebastiao Salgado 
beside atree nursery at the Instituto Terra in 
Aimores, Minas Gerais, Brazil, 2013. 


Photo @ Weverson Rocio, 2012 


fauna, the Instituto Terras ljand has 
attracted over 170 species of birds back to 
the area, including native Species oftawny 
owls, thrushes, finches, andparrots. Scores 
ofanimals, some listed as endangered,， 
andmany ofwhich hadnotpeen seen in de- 
cades,have also returned, amongthem 
capybaras, anteaters, monkeys, raccoons， 
ocelots, andpumas. Snakes, beetles, spiders， 


“1Lt is possible to 


turn back the clock 


and recover What 


seeimed ljost forever…” 


一 Lelia Wanick Salgado 


ants, and other insects complete the nevw 
ecoSsystem. 

The Instituto Terra has also embarked on 
an ambitious educational campaisn, involv- 
ingschoolchildren,teachers, leaders of 
cooperative farms, and local environmental 
offcials. Teams ofyoung volunteers fre- 
duentlyparticipate in plantingyoung trees，, 
whiletheinstitutes outreach program 
provides advice to farmers, miners, and 
other people working in the forestregion. 
In fact the Instituto Terra has become a 
model for what can be donetorescue a 
deteriorated landscape: its initiative is 
exemplaryin thefisht againstlarge-scale 
deforestation in many regions across the 
world from the Amazon to Indonesia. 


-Thg hillsides of the 二 := 
入 nstitutoTerra now alive: 
:With a: Tainforest iniits: 

mear-natural: state,. home 和 
to o aburidaht 6ra aa and - 


Treesplay acrucial role in balancing global 
levels ofcarbon dioxide and oxygen. While 
humans breathe in oxygen and expel carbon 
dioxide, trees work to do the opposite:they 
release life-giving oxygen into the environ- 
mentand help apsorb the excess carbon 
dioxide weproduce.And because they do 
this mostly whilethey are growing, the 
impact ofthe new forestatAimores is even 
more Significant. 

Today our modern commercial and 
domestic economies have become 
the worlds largestproducers of 
exXcess calrbon dioxide. This stays 
trapped in the atmosphere and leads 
to what is known as the greenhouse 
effect. Itis this phenomenonthat 
mostscientists believe is responsible 
for global warming and subsequent 
worldwide climate change. 
JInternational action is now under wayto 
reduce carbon dioxide emissions throush 
newindustrial processes and environmen- 
tal technology as well as throusgh a system 
known as carbon ofifsetting. 

Carbon offsetting, which aims for carbon 
neutrality, is based on theprinciplethatthe 
climate is affected by both net greenhouse- 
gas emissions worldwide and all activities 
thatcounteractthese emissions anywhere 
on Earth.A companyoraproductcan 
therefore become carbon neutral through 
its own actions orbypurchasing carbon 
credits from projects that work to reduce 
carbon dioxide emissions. 

This system continues to operate on a 
purelyvoluntary basis, and, in collaporation 


及 


with the Instituto Terra, TASCHEN has 
takenthe initiative to neutralize its carbon 
emijissions. 

After consultation with aleading company 
inthefield, TASCHEN learnedthataccord- 
ingto the Greenhouse Gas Protocol it was 
producing 13,000 metrictons of carbon 
dioxide across the world per year. 
Meanwhile, experts estimated that the trees 
planted atthe Instituto Terra have so far 
captured or absorbed some 108,000 metric 
tons of carbon dioxide. Thus, bybuying 
credits from the Instituto equivalentto 
TASCHPENS annual emissions, thepublish- 
inghouse aims to become carbon neutral 
throushout its wholeproduction and logis- 
tics process, while supportingsthe Instituto 
Terras reforestation effort. 
TASCHPEN,which has long supported the 
Salgados initiative, celebrates this opportu- 
nity to expand its involvement in the insti- 
tutes important work. While we are creat- 
inganewsource offundingforthe Instituto 
Terra, wetake satisfaction thatin the 

future we will join asmall number ofglobal 
companiesthatcanjustly claim to have 
achieved a zero carbon footprint. 


Ifyouvwould liketo supportthe Instituto 
Terra or make a donation,please visit 
www.institutoterra.org/donations， 

and www.taschen.comy/carbon_offset 
forfurther information. 
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Ladlies and centiemen... 
the Rollings Stones! 


FOR MORE DETAILS 
以 邓 \ 提 PLEASE CHEGK 
0 wwwWTASCHEN.COM 


The definitive authorized 
justrated history of the Stones 一 


Numbered and sisned by Miick， 
上 Keith, Charlie, and Ronnie! 
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A genius rediscovered: the infographics pioneer Fritz Kahn 
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How often haveyouimasginedthat little 
humanoids control our every move in the 
multilevel factorythat comprises the 
human body>" Forthose, like me, who are 
confused bythe language ofscience, simpli- 
fication through metaphor and analogy are 
common in order to comprehend the com- 
plex mechanics ofeveryday human exis- 
tence. This is how the rediscovered vision- 
aryv Dr. Fritz 下 ahn (1888-1968), a German 
Scientist gsynecologist and author tapped 
directly into our collective conscious and 
Subconscious. Whilethenotion he adopted 
was admittedly absurd, even naive, his work 
developed it into an effectivelearning tool] 一 
and an iconic copyrighted graphic system 
thatbroushtthis metaphorto virtual life. 


IfKahn is remembered for any single ac- 
complishment durings his formidable and 
storied career it will be as author ofthe sub- 
versively comical yet decidedly resolute dia- 
srammatic wall postertitled “Der Mensch 
als Industriepalast” or “Man as Industrial 
Palace”(1926), where he graphicallytrans- 
formed ahuman podyinto the mechanized 
factory we often imasgine itshould pe. 


ASPRECISEAS DALLL 

AS IRONICASDUCHAMP 
ASsurreal rendering (as precise as any Dalf 
and as ironic as any Duchamp) ofa sche- 
matic cutaway human head and armless 
torso, 上 ahn's design exposed mazes of 
intersecting apparatus housed in compart- 


ments and bound to one another bythe 
efforts ofspecialized homunculi,each a 
patently skilled laborer wearing alab coat， 
work clothes,or business suit depending on 
their respective hierarchical or class status 
within the pody. These littlehumanoids， 
ensuringthe Smooth progression ofall the 
bodily functions as thoush they were work- 
inganormal shift with any industrial manu- 
facturern are, in fact, the pody's organs, mus- 
cles, and nerves, better understood in their 
anthropomorphic forms. 

PEverypartofthe bodyhad its own avatar 
(before such athing was coined) 一 the eye is 
abellows camera,thelungis made ofcop- 
per tupes, the stomach and intestines are 
fast-moving conveyor belts doused with 


HEADS WHEN WE SEE A CAR 


WHAT GOES ON IN OUR 
AND SAY “CAR”? 


THE HEART 
COULD MOVE AN 
ELEVATOR UP 
FIVE FLOORS IN 
40 MINUTES 


In the course of one day, it fills three 
tanker trucks with 2,500 gallons of 
blood and in 70 years pumps 65 million 
gallons of blood, which would fill the 
volume of a skyscraper. 
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THE INSECT 
CREEPS OUT OF ITS PUPA 
WITH FOLDED WINGS 


They are unfolded by blood from the 
arteries or air from the respiratory channels. 


Der MenschalsJndusfriepalasf 


“Twouldnt want anyphysician 
of mine to havethis on his 
examining-room wall, but 
上 ahn was such a master of 
his metier that a viewer could 
not help but be entertained by 
whatwvwould otherwise be 
cold, clinical information.” 


一 Steven Heller 


MAN As 
INDUSTRIAL 
PALACE 


一 25 一 


THE HUMAN BODY 
PRODUCES 100 FEET 
OF HAIR SUBSTANCE 
EVERY DAY 


If allthis growth were to converge into 
one single hain that hair would grow by one 
inch every minute. 
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THE MIRACLE OF 
INTESTINAL MUCOSA 


One sixth of a square inch of intestinal mucous 
membrane contains 1 billion villi which help 
transfer nutrients from the chyme to the blood (1926). 
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“下 ahn illustrated 
every statement with 
apicture that knocked 
ahole in the skujl 
ofeven the most slow- 
Witted reader.” 


一 27 一 


THE NUMBER 
OF BACTERIA IN 
THE AIR IN A 
METROPOLIS 


People recognize the exceptional importance 
of watering the streets to keep down the dust 
and of disinfecting the air as well as the health 
hazards accompanying all large crowds. 


站 0 


FA 


一 水 hs 鞭 洒 Sa z 
Sonntags Babnhof 9000.000 


Connection of ideas with the inner world， 

eye movement, turning the head, speaking, writing， 
lip movement, hearing (tones), hearing (noise)， 
facial muscle movement, leg movement， 
muscular sensation, sense of touch， 
reading sheet music, words and 
numbers, connection of ideas with 
the outside worldq, recognizing， 
seeing. 
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pressurized hydraulics. The poster further 
reveals the left and rightparts ofthetop of 
the brain where studious homunculi are 
Seen busily reading, drawing, and convers- 
ing. Lower down, once food is consumed 让 
Slides directly towards the bowels, where 
Workers physically break it down into sug- 
ars and starches and other components to 
be conveyedalong the disassembly line into 
nearby digestingrooms. 


A 人 ADVERTISING INSPIRATION 
This and other diagrams were So pro- 
foundly and widely appealingthat 下 ahn's 
influence Spread throushout the world dur- 
inghis lifetime and is clearly manifest in 
various mediatoday, long after he died, even 
让 his name has been forsotten. 
Aonceubiquitous television commercial in 
the ”50s and "60s advertising Bufferin 
showedthepainful imasge ofa sledgsehammer 
torturouslypounding away inside an X-rayed 
headto approximate the feeling ofahead- 
ache. Itwas aKahn rip-off Yetin 下 ahnsuni- 
versethe intricacies andsubtleties ofhuman 
bodilyfunctions were more fascinatingthan 
the facile attempts ofBufferins ad agencyto 
reduce acomplex medical problemtothe 


Fritz Kahn, photographed in Berlin, c. 1914. 
Chased out of Germany by the Nazis, Kahn was 

a doctor educator popular science writer and 
information graphics pioneer whose brilliant work 
has all but fallen into oblivion. 


merepoundingofacudsel. His primary mis- 
Sion Was to remove the mystery from biology 
andpathology bypresentingitthroush 
words and pictures that mostpeoplecould 
comprehend 一 and even enjoyv. Paradoxically， 
his own words wereabitmore obtuse: “The 
cell stateis arepublicunder the hereditary 
hesemony ofthe mind's aristocracy ”下 ahn 
wroteusingthe arcaneterminology ofsocio- 
political language “its economic System is a 
strict communism.” 


LOGICAL LANGUAGE 


上 ahn and the visual linguist Otto Neurath， 
founder ofISOTYPE (mternational System 
ofTypographic Picture Education), were 
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HOW DOES A COLD START ? 


Increased body heat also raises the temperature of the nasal conchae, since these act as a heat- 
regulating mechanism. In the case of the warmly wrapped mother the mucous membrane of the conchae 
cools only insignificantly. But for the lightly dressed daughter the surface temperature of the conchae 


drops by 16"F. 


twohalves ofthe samepie chart.Althousgh 进 
is probable thetwo never metb each passion- 
atelysoughtto devise a distinct graphic 
desisn languasge to replacejarsgon and lay 
waste to an ever-growing Tower of Babel. 
Neurath, aphilosopher scientist sociolo- 
sist andpolitical economist, could not actu- 
allymalkkethe sisns and symbols he was 
known for. Likewise, 下 ahn was not an artist 
buthe compensated nicelythroush his pow- 
ers oflogic. He also hired professionals to 
follow his dictates and expand his tastes. 


MAN OF MODERNITY 

His graphic design preferences were eclec- 
tic and included such methods as photo-col- 
lage,painting, and drawing and styles like 
comic, Surrealist, dada, and more. 下 ahn also 
embracedmodernism and those responsi- 
ble forit andhis own followers includedthe 
Bauhauslers Herbert Bayer and Walter 
Gropius. He avidlyemployed new technolo- 
gies as visualization tools for explainingthe 
invisiblephysical world, such as the senses 
of smell and sight. 

One ofhis mostilluminating diagrams， 
amongthemany was“ What Goesonin Our 
Heads When We SeeaCarand Say Car 一 a 
compblex orchestration offunctions Starting 
with theeye,imprinting amessage on afilm- 
strip thatleadsto aprojection pooth, inhab- 
itedbyahomunculus projectingaphoto of 
the car onto ascreenthatrelays this image to 
asecond Screenthat displays the word ' car 
Themessagesubsequently is broadcastto a 
pipeorsan which then toots outthe word. 于 
onlyitreallyworked this way.… Nonetheless， 
上 ahn sawtheprocess operating in this way 
andmade his viewers see itthe same. 
The“Industriepalast” poster may be 下 ahn's 
mostemblematic work 一 过 has certainlyup 


until novw been themostvisible--butitis not 
the onlynoteworthy piece in an extensive 
oeuvre.Some ofhis work was more cartoon 
than diagsram and more narrative than 
didactic. The incredible and fantastical tab- 
leau ofthe lone female homunculusriding 
onthe cell while surfingthe glandular cav- 
ity, for example, is reminiscent of Max 
Ernsts later works, whilethere are also cel- 
lular landscapes thatrival any science-fic- 
tion illustration where biological patterning 
is aleitmotiffor visual storytelling. 
Thelegacy of 下 ahns work has resonance 
now and this will continue into the future. 
The assembly ofhis little-known and lesser- 
known imasges in this book is nothing less 
than atreasure ofconceptual thinking. 
After seeingthe connections 下 ahnhad 
made,itmaybeimpossibleto look atthe 
human body or any similar composite struc- 
ture in quite the same way again. 


By Steven Heller 
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Hans Christian Andersen's outstanding sensibility for stories 


n7Pe CA DurcHpling, one of 
Hans Christian Andersen's 
most famous fairy tales, he 
Sums Up his own life story 
when he writes“Being 
born in aduck yard does 
not matten 让 only you are 
hatched from a swan's egg.” 
Born into poverty in 1805， 
Andersen was homely, eccentric, fiercely 
ambitious, and dead set on cultivating his 
artistic gifts to escape his lower-class roots. 
Inhis lifetime, he would win praise as one 
of Denmarks mostimportant writers. By 
theend ofhis life,he was regularlyfeted and 
keptthe company ofkings. Today, he is 
known as the mostfamous Scandinavian 
writer ever. But his rags-to-Triches Story was 
not withoutchildhood misjudgsment and 
maltreatment py others, deep anguish, and 
heartbreals which was the engine ofhis 
ambitions. While these experiences created 
arelentlessneed for recognition, Andersen'ss 
brillianttalentfor storytelling and his 

gift for everyday language spawned a 
whole newkind offairytale and have 
endearedhim to millions since 
his first collection was published 
in 1835. 


THESPINNINGROOM 
ASLABORATORY FOR 
LISTENING 

The old women in the lunatic 
asylum in Andersen's hometown 
of Odense spun tales to amuse 
themselves as they spun their 
yarmm. While Andersens paternal 
srandmother tendedthe garden， 
ayoung Hans Christian gravitated 
tothe spinningroom 一 the social 
heart ofthe asylum and atraditional 
hub oftale-telling. Itwas aroom full 
of chatter gossip, sweat and cackles， 

alive with the rhythmic motion ofthe 
spinners, and the click and clack oftheir 
wheels. Itwas alaporatory for listening. 
There,Andersen heard all manner ofpeas- 
antfolktales in the oral tradition. Typical of 
Scandinavian folklore,they werefull of 
Supernatural creatures Such as goblins， 
trolls, witches, and water spirits.“A world as 
rich asthatofOme 71orxvsamra amra Opre Niojnzs 


Above: Contemporary silhouette by Laura Barrett， 
commissioned especially for TASCHEN's edition of 
the Andersen tales, 2013. 

Opposite: The Snow Queen by Kay Nielsen, 1924. 


Was revealed to me,”wrote Andersen later 
in one ofhis autobiosraphies.“The stories 
told bythese old ladies, and the insanefig- 
ures which Isaw around me in the asylum， 
operated in the meantime So powerfujlly 
upon me,thatwhen it srevw dark Iscarcely 
dared go outofthehouse.:” 

This spontaneous, messy vibrant living oral 
tradition was the Holy Crail to a growing 
number ofscholars and Romantic writers 
in PRurope. Learned academics likethe 
Brothers Grimm in Cermany sought to pre- 
serve this very same colloquial and unre- 
fined artform in their collection ofGerman 
fairytales, which was firstpublished in 
1812, when Andersen was Seven years old. 
Andersen wouldread thetaleslaterasa 
young writer and much later he visited the 
Grimms as an established one. 


FROMSUPERSTITIOUS WORLD 
TO TIMAGINATION ONTIRE 
Contraryto popularperception,the Orimms 
did nottravelthe countryside gathering oral 
Stories, butrelied heavily on afewtrusted 
Sources, both oral and literary. By contrast， 


Andersens exposure was the real deal: He 
srewupinthethick ofa superstitious soci- 
ety where oral tales were asSource ofenter- 
tainment as well as purveyors of life lessons. 


“ 八 ndersen was in factthe 
first writer offairy tales to 
come from the humble 
class to whom storytelling 
was aljlivingtradition.” 


一 lona and Peter Opie 


In Andersens youth, Odense was 
Denmarks second-largest city with 8,000 
inhabitants, and was still more amedieval 
town with traditional customs than an 
urban hub like Copenhagen. These centu- 
ries-old Scandinavian stories werepart of 
anoral culture thatcolored Andersen's 
childhood, andthepeasanttales he heard 
would eventuallyall butvanish as the coun- 
tryside was industrialized and the social 
habits ofthe lower classes changed. 
Fairytale historians Iona and Peter 
Opienotethat "Andersen was in 
factthe first writer offairy tales to 
come 一 as the CTrimms with their 
professional backsround did 
not 一 from the humble classto 
whom storytelling was aliving 
tradition.All thepeople who 
Surrounded him in his child- 
hood, otherthanhis father 
were people who relied on 
word ofmouth, not on books， 
fortheir knowledse.” His 
mothen who by all accounts 
loved her son very much, vis- 
ited fortune-tellers and, deeply 
Superstitious, explained all man- 
ner ofphenomena py ghosts and 
soblins. For those in Andersen's 
immediate orbitinclined toward 
Superstition, inanimate objects liter- 
allyhad minds oftheir own.Andersen's 
masterful ability to anthropomorphize 
objects became ahallmark ofhis work. 
Unable to read or write,Andersen's mother 
was a washerwoman who later succumbed 
to alcoholism. Andersen's father was ashoe- 
makerbytrade who loved literature and， 
remarkablyforthetime,owned acupboard 
ofbooks. Until he died when Andersen was 
eleven, he read stories and plays to his son 
regsularly amongthem OPre 77orxvsa7zad amzQ 
One Nignxs andthe Bible.Thanks to his 
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Top: This 1929 book of Andersen's longest tale， 
The Snow Queen, features Art Deco endpapers 
and images by Katharine Beverley and Elizabeth 
Ellender It is a spectacular example of two-tone 
printing used to produce beauty on a budget， 
which exemplified the Art Deco idea of creating 
high-quality decorative art for everyday life. 

Left: British artist Eleanor Vere Boyle iustrated 
one of the first ever color books of Andersen's 
tales with such beautiful wood-engraved scenes 
as this soaring fairy landscape at sunset, 1872. 
Below: A watercolor ilustration of The 7mnaerbox 
by Swiss ilustrator Heinrich Strub, 1956. Like Hans 
Christian Andersen, he learned to draw and make 
paper cuts early in life. 


father who had carved outhis ovwn rudi- 
mentaryeducation againstall odds, 
Andersens early and lovingsintroduction to 
theprinted pageledto alifetime ofvora- 
cious reading.Andersen wrote in his diary， 
“From asearlyas TIcan remembern reading 
was mysoleandmy mostloved pastime … 工 
neverplayed with other boys, [was always 
alone.” Reading suited Andersen's tempera- 
mentand powers ofimasgination to aT.But 
Andersen was also a great listener 一 in the 
spinningroom ofthe asylum, to his fathers 
storytime, to the actors ofthetheaterhe 
adored. He listened acutely to the charac- 
ters and voices around 
him,andittrained his 
ear. He developed an 
innerear forthe sights 
and sounds ofwhole 
imasginary worlds, like 
thehaushtytone ofthe 
deluded sewingsneedle in 
Te Darmznzg Needle, or 
theemperors comical 
inner monologue of sel 革 
doubptin 77Pe F772zperors 
ANew Clotpes,orthelittle 
Silverbellsinthepalace 
flowers that “tinkled so 
thatno one could pass by 
withoutnoticingthem” 
in 71e Nizgjtznzgale. 
Noperson orthingsinthe 
real world escaped 
Andersensnotice asa 
potential character. 


“TVWILEL 
BECOME 
FAMOUS” 

“ITwill pecome 
famous”Andersen 
wrote in his diary， 
underscoringthat 
his professional 
drive to greatness 
wasnotthepolite 
narcissism ofthe 
restrained and well 
educated. Early on， 
his patrons recog- 
nized apowerful 
selfconfidence in 
Andersen. Hepos- 
Sessed a gritty drive 
to perform, amarvelous soprano voice 
(before it cracked), a giftfortelling stories， 
and,along with all ofthis, an irritating ego. 
Andersen sousht recosnition all ofhis life. 
Historians tell usthathis letters reveal he 
was privately haunted by feelings ofinade- 
duacy andloneliness.Andersen never mar- 
ried, and experienced Several instances of 
unrequited lovethat scarred him deeply For 
aromantic with aprofound sense ofpathos 
andforalifelong bachelor who enjoyedthe 
warm, secure family lives ofhis close 
friends, he was haunted py alife devoid of 
reciprocated love. One such instance was to 
the famous Swedish singer Jenny Lind，“the 
Swedish Nightingale”who served as the 
inspiration for Andersenstale 77e 
zjntznale. Born into povertyand risingto 
famethroushtheir artistictalent Lind and 
Andersen had much in common. Buthis 
infatuation with her was notreciprocated. 


ASCENDINGTHESOCLAL 
RANKSTHROUGH POETRY 
While it was oral storytellingthathelped 
shape Andersen's mind and his literary 


voice, it was the democratization ofDanish 
societythat opened up doors forhim that 
in thepastwouldhave been closed to some- 
one with Andersen's backsround. Part of 
Andersen's genius layin his abilityto some- 
how perceive, while srowing up in thepoor- 
est corner ofOdense, thathigh society was 
mobile enoush that 计 he cracked it he 
would go far. He armored himself with 
steely ambition, an electric imasgination， 
andnotan ounce ofstage fright as he 
triedfirstto break into the theater in 
Copenhasgen. Buthe also cultivated what 
was necessaryto move ahead: “Andersen 
was quick to realize that socially poetry 
wasawinning card”biosrapher Jackie 
Wullschlager observes. She goes on，“this 
wasatime when artand literature stood at 
the intellectual core ofthe nation, because 
political life wasbarely allowed to exist.” In 
theface ofthe absolute monarchythatruled 
Denmark until 1848，“artistic life .con- 
Sumed the energythat other nations were 
pouring into politics, and theresultwas a 


“No person or thing in the 
real world escaped 
Andersenms notice as a 
potential character.” 


Golden Ase ofculture, aflowerings ofpaint- 
ing, music, literature and philosophy, 
unprecedented in Danish history ”Royal 
patronage dependent on good breedingand 
connections was way out ofAndersen's 
league, and his path to success was fraught 
with deprivation and repeated rejection. 
Butincredibly hepersisted. Ultimately he 
wasnoticed pythe director ofthe Royal 
Theater Jonas Collin, who helped secure a 
royal stipend for the teenager What fol- 
lowed wasapainful five-year period of 
being schooled with 11-year-olds when 
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Andersen was 17 atthe insistence ofhis 
Sponsors. Theyhad demandedthat he 
either getapropereducation before 
advancing as a writen or go home and learn 
atrade.Thelatterhad been the fate ofhis 
father and was absolutely out ofthe ques- 
tion for Andersen. But sprinkled in these 
experiences was justenough positive rein- 
forcement and with Collin's vital help， 
Andersen would go on to receive an artists 
allowancethat savehim thetime and 
energyto write. Collin andhis son would 
remain importantfisgures throushout 
Andersen's life, andthe closestthingto fam- 
ilyhe would know as an adult. 


A 人 POORPEASANT IN 

AROYAL MANTLE 

Andersen was forever dancing between sel] 
assuredness and feelings ofinferiority and 
emotional vulnerability. He never escaped 
feelingunequalto theroyals, celebrities， 
and dignitaries he socialized with as his 
fame grevw, writing in his diary “Ihad and 
still have afeeling asthoush [wereapoor 
peasant lad over whom aroyal mantle is 
thrown.” But he seems to have also drawn 
considerable strength from his rags-to- 
riches story which he eulosgized frequently 
to others. He valuedthehardship and tribu- 
lation that shapedhis life. The genre offairy 
tales musthave instinctively felt comfort- 
ablefortheir prevalence ofcenturies-old 


tales ofmistaken identity wherethehum- 
blestfisgure is shown throush trial and tribu- 
lation to be atrueroyal,ifnotbyblood then 
bycharacter. Andersen immortalized this 
theme in manytales, from 77e CI 
Ducklzzto 7T1e Przmcess azd ne Peaand 
77z7zpelna. 


SVEETERTHAN 

CHOCOLATE AND CREAM 
Andersen wrotehis fairytales for both 
adults and children. ButAndersens inner 
ear was writing for whathistorians have 
called “the listening child.”It was his own 
childlike ability to remain open to the Sights 
and sounds ofthe worldthatallowedhim to 
write So effectivelyfor youngsters. This was 
aradical developmentin children's litera- 
ture, which hadpreviously been made up 
primarily ofmorality tales. 
Inal928iillustrated book ofAndersen's sto- 
ries bythe marvelous Japanese artist Takeo 


Top: Theo van Hoytema was one of the Nether- 
lands' most accomplished ilustrators of plants and 
animals; seen here is The Ugly Duckjing, 1893. 
Right: This cover of Japanese legend Takeo Takei's 
1928 book of Andersen's tales shows atin soldien， 
whose love for a paper ballerina is immortalized in 
The Steadajfast Tin Soldier Andersen's ability to give 
objects voices became a unique characteristic of 
his stories. Takei's Japanese publisher called 
Andersen's tales“sweeter than chocolate and 
cream.” 

Opposite: The Little Mermaia by British artist 
Jennie Harbour from Hans Andersen's Stories, 1932. 
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Takei,the Japanesepublisher describes 
Andersen'stales as“sweeter than chocolate 
and cream.” Contemporaryreaders misht 
findithardto imaginejusthow different 
Andersen'stales were from those before 
him. They werebeautifullypaced and pas- 
sionate, attimes SOrrowful and fall of 
pathos, and at othertimes wickedly funny. 
Simplyput they wereapleasure to read， 
andthey spoke directlyto children's sensi- 
bilities rather than condescendingto them. 
Asthe Japanesepublisher aptly sensed， 
Andersenstales arrived on the scene like 
dessert after centuries ofhard-to-swallow 
didacticism and flavorless moral teachings 
in children's literature (although Andersen 
was careful to sprinkle in moral lessons and 
Christian adages befittinghis middle-class 
audience). 


CHILDRENS STORIES FOR 
CHILDREN'SSAKE 

Andersen had tasted an artform that didnt 
yetexist beyond his own tales: children's 
stories for children's sake. Wullschlager 
calls Andersen the world's first great fantasy 
storyteller: “He used speakingtoys and ani- 
mals, and he gave them voices, easy collo- 


“Andersen's tales were like 
dessert after centuries ofhard- 
to-Svwallovw didacticism and 
flavorless moral teachings in 
children's literature.” 


duial and funny, with which children could 
instantly identify”From Andersens tales 
Springs the modern legacy ofstories told 
from the childs perspective in a world of 
make-believe, 位 om 4Lcee z Womnaeryamzcto 
7T1e WizardaofrOzto 7Tby9lory. This “new” 
perspective is the core oftwo ofthe 
mostmodern genres: animation and car- 
toon. Where the Brothers Grimm, both 
trained academics and linguists, were 
inspired bythe directlanguage and power- 
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ful emotional imasgery thatfavored follc- 
tales,Andersen wore his heart on his sleeve. 
Describinshimselfas apolitical, Andersen 
writes in one ofhis autobiographies“God 
has impartedto me another mission:that 工 
felt andthat Ifeel stil.”He was aromantic 
by constitution,not by choice, and iimade 
life hard for him. As he matured as a writer， 
he discovered thatthepoetry and emotional 
vulnerabilities ofthe Cerman Romantics 
fowering in Purope were very literally balm 
for his introspective and brooding soul. 
Althoush Andersen's tales were as poetic 
and emotionally candid as the literature of 
the German Romantics, they were also 
hishlymoder inthattheir subjects and 
Style wererooted in everyday contemporary 
life,notin aglorified oridealized past， 
which was ahallmark ofolder “Onceupon a 
time” fairy tales, with their caste systems. 
His break with what Andersen biographer 
Resinald Spink calls“academic conven- 
tions” resembledtherifts created on the 
brinkofmodernity by avant-garde 


European artists tired ofthe Soulless 
restrictions ofestablishment artistic prac- 
tice. Andersen's style was dreamy yet sen- 
Sual, and the worlds depicted in his tales 
existed in an emotional ecosystem of its 
Own logsic. 


IN SEARCH OF IMMORTALITY 
Eventhoush Andersen grew up Surrounded 
byDanish folktales, he made up his own， 
ratherthan collectingthem like the 
Brothers Grimm.Accordingto Danish foll- 
taleexpert Bengt Holpbels only seven of 
Andersen's eventual 157 tales are based on 
preexisting ones. In 1835 Andersen released 
asmall bookjet ofhis firstfour tales. VVhen 
aclose friendtold him that 让 his first suc- 
cessful novel 77le 177zprovisatore (1835)， 
had made him famous,thesetales would 
makehim immortal “fortheyarethemost 
perfectthings [you| have written.” 
Andersen reflected, “Imyselfdo notthink 
So” In fact thepsychology thatpervaded 
Andersens tales was new and fresh, and his 
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tales literallytouched anerve in premodern 
Purope. Itis no wonder thathe was a day- 
dreamerm often escaping into his own prTi- 
vatethoughts. The safe, internal world of 
his imasgination would become the infinite 
well ofhis creative writing. His mind was 
primed to leap atinspiration instantly. 
Wullschlager quotes Andersen describing 
the wayhis mind worked:“[Ideas] lay in my 
thoughts like a seed corn, requiring only a 
fowing stream, aray ofsunshine, a drop 
from the cup ofbitterness,forthem to 
Spring forth and burstinto bloom.” 
Andersen's fairy tales have had so great an 
influence on childrens literature since, that 
the two mostimportant avwards in children's 


“The two most important 
avwards in children's litera- 
ture are called the Hans 
Christian Andersen Avards， 
and his birthday was chosen 


as International Children's 
Book Day.:” 


jliterature for writing and illustration are 
called the Hans Christian Andersen 
Awards, andhis birthdayv, April 2, was cho- 
sen as International Children's Book Day. 


AGLIMPSEOFTHE UNCON- 
SCIOUS IN EARLY MODERNITY 
Historians have speculatedthatAndersen's 
fairy tales are in factearlytales ofthe 
Unconscious that presaged artistic move- 
ments ofthe early 20th century and later 
Surrealism. While artists andthinkers such 
as Freud inthe modern eratried to capture 
the unconscious on in the case ofmany 
modern artists, unleash its creative poten- 
tial, Andersen's approach was to stand 


Top: Tom Seidmann-Freud, niece of Sigmund 
Freud, was a groundbreaking children's book- 
maker Her 1921 book Kleine M6rchen (Little Faijry 
Tales) includes an early version of her artwork 
for The Princess anad the Pea. 

Left:“Hand in hand the three sisters danced 

in the moonlight, beside a calm lake. They were 
not elfin folk. They were human beings.”More Art 
Deco elegance in this iustration to The Snow 
Queen by Katharine Beverley and Elizabeth 
Ellender 1929. 

Opposite: In iustrating The Emperor's New Cljothes 
in 1916, Irish artist Harry Clarke demonstrated the 
Sensitivity to texture and decorative detail which 
also gained him repute as one of Ireland's most 
accomplished stained-glass artists. 


readyto acton the wild inspiration within 
his own mind. 

Tumultous childhood experiences and the 
persistentpumpyroad he experienced as a 


“What Andersen was 
unable to achieve for him- 
selfhe created for millions 
of readers, with the hope 
that their lives misht 


be different from his.” 
一 Jack zipes 


Social outsider could have easily empbit- 
teredhim for alifetime and dispirited him 
to thepointofgiving up his dreams. But 
Andersen's drive 一 also described pyhisto- 
rians as abeliefin his own special destiny 一 
made him eternallyprepared. While the 
critical reception ofAndersen's plays， 
travel writings, and novels has shown them 
to be somewhat uneven artistically, his 
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fairytales remain brilliant examples ofhis 
unique imasgination and his obvious total 
comfortin and mastery ofthe imasginary 
worlds he conjured in his mind, a safe 
placeto which he returmed time andtime 
again in the face ofadversity. It was there 
thathe integrated his emotions with real- 
ity. Fairy tale historian Jack Zipes writes: 
“His fairy tales were ofthelife he didnot 
lead, andthey spoke whathe wanted to Say 
publiclybut did not dare. His writings were 
majestic acts ofselfaffirmation and Se] 人 
deception.” 


THE PAIN AND PLEASURE 
OFSUBJECTIVITY 

Andersen imbues asimple inkstand, atoy 
soldier a bird, apea, aspinning top with 
their own drives,blind spots, desires, arro- 
gances, and courage. Andersen's characters 
arehumanlike in theirpassions as well as 
their frailties, and often haveaslightly 
kinked perspective, unable to seetheir real 
fate or position, as 主 Andersen were shining 
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alighton thelimitations ofour ownhuman 
Subjectivity. In this wayv, perhapsthe real 
Subject ofhis tales is the inescapable condi- 
tion ofsubjectivity as the essence ofhuman 
experience. Butit is preciselythis subjectiv- 
itythat also allows for love, to be deeply 
possessed by one's own experience, to 
becomeengulfed and even consumed by 
caring for another person. For Andersen， 
this is both apowerful creative engine and a 
source for potential hurt and disappoint- 
ment. His tales are infused with the enor- 
mous depth offeelingshe was capable of put 
which remained unfulfilled in his own life. 
Zipes writes ofAndersen's relationship to 
his own personal story: “Andersen tried 
desperately to give his life the form and con- 
tentofa fairytale,precisely because he was 
atroubled,lonely, and highly neurotic artist 
who sublimated in literary creation his fail- 
ure to fulfill his wishes and dreams in real- 
ity. His literary fame rests on this failure，, 
for whathe was unable to achieve for him- 
selfhe created for millions ofreaders, young 
andold, with thehopethattheir lives might 
be different from his.”The imperfect unre- 
Solved psychological recesses and emo- 
tional landscapes in children's tales were his 
gifts to us,andhis heart and soul took re 他 
usgethere. 


By Noel Daniel 
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“上 had a really sreat childhood. 
ButTIalways felt like a grovwn-up 
in achilds body.” 


“Naomijiis one ofthe most 
truthful and generous friends 
T have ever known.” 


一 Kate Moss 


of all of the videos 
ve appeared in 

Bob Marley's“ls This 
Love”was the most 
exciting 

| was just 7 years old. He was 
the most handsome man, with 
Such beautiful bone Structure， 
mellow and soft-spoken, with 
a strong Jamaican accent， 
the kind 1 already knew from 
home. Our family loved reggae 
and even now 1 feel | should 
listen to it more. Reggae is in 
my roots， 


Previous spread: Naomi photo- 
graphed in Knysna, South Africa 
for Haorper's Bazaan USA, Sep- 
tember 2009. @ Jean-Paul Goude 
Top left: Naomi as a baby, 1970. 
Courtesy Naomi Campbell 
Collection 

Top right: Bob Marley and a very 
young Naomi Campbell at the 

“Is This Love”video shoot at 
Keskidee Centre, London, 1978. 

@ Adrian Boot 

Left: Naomi Campbell and Kate 
Moss in Paris, shot for American 
Vogue in 1996. @ Ellen von Unwerth 
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“Tnever planned on beinga model; 站 
wasnt something ] ever thousht about. 
As ateenager [wanted to dance. 


As a model ve always 
wanted a photographer to tell me 
what they want 


|Ilove to be moulded into something new. 
Much of the fun is seeing how each photo- 
grapher is going to recreate me. In 1988， 
Peter Lindbergh shot me for ltalian Vogue in 
a story inspired by Josephine Baker. Peter is 
extremely vocal when giving instructions and 
often makes me laugh. 1had my hair gelled 
back and Peter wanted me to act quirky 

like Josephine Baker So there 1 was dancing 
the Charleston, kicking a leg up, trying to 
do whatever 1 could to convey that quality. 


< 


Naomi photographed in Deauville， 
Francei for Vogue ljtaljia, July/August 
1988.@ Peter Lindbergh 


办 beauty isthat 村 


“\What strikes me 二 Out 必 旺 


ishe is the onljy model that 
imakes us contemplate 
the art ofbeauty : 
strong, seductive, meta- 
physical, elesant and 
incomparable. 入 Naomi 
COVer is forever.” 


一 Stefano Pilati 


Naomi shot for /nterview， 
October 2010. 
上 Alas and Marcus Piggott 


“ 工 alwavys felt 
there Was 
something 
very Special 
andparticular 
about her 
Shes likea 
racehorse. 
veryelite、 


一 Azzedine Alaia 


Naomi and fashion designer Azzedine Alala, 1987， 
shot for an Alala campaign. 
@ Arthur Elgort/Art + Commerce 


At 16 1 got my first call to Paris 


On my first day … all of my money was stolen. No one told me to lock up my valuables 
and | lost everything my mother had given me.1didnt know anyone. Amanda Cazalet 
who was also shooting that day, suggested | come back with her. The only thing was， 
she had a fitting with a designer first. That was how | met Azzedine Alala. In those days 
1didnt have a French agent; shoots in Paris were booked directly out of London so 
there was no one in Paris looking after me. Azzedine said he'd speak to my mum … and 
the next day | moved into his house. After that, whenever 1 was in Paris, | made a point 
of staying with Azzedine.1loved that you never knew who was going to show up for 
dinner singers, architects, photographers. As a designer lthink he is a genius. His 
dresses are like a second skin. Wearing them you feel elegant and sexy and feminine， 
just as a woman should. 1 don't care how long 1 have to stand to be pinned into one of 
his dresses because watching him create is mind-blowing:. 
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in amace ofnoise.， 
She ls unique.” 


一 Bono 


Shot for American Vogue, March 1998. 
G@ Ellen von Unwerth 


Naomi photographed 

for Vmagazine, USA， 
Summer issue, May 2007. 
@ Nick Knight 

Reproduced by permission 
of Trunk Archive 
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afabuljous life in words 


and pictures 
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Naomi shot for Max, Germany, June 1997. 
@ Ellen von Unwert 


一 49 一 


7.Z1zztec az 
SiOTied editzorz, 1oDr 
Jrtner detauzls 
ceck tuscjierz.co7z 


， |FORMAT 


NAONT 


TscusN | 


Naomi Campbel 
Supersize picture album with 
companion autobiographical 
text, 470 pages 
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White, Black, Yellow 
United Colors of Benetton, 1995 


Italian photographer Oliviero Toscani was the creative director of brand communication 

for United Colors of Benetton and shot for the brand from 1982 to 2000. He created 

some of the most controversial and thought-provoking advertisements that connected 
Benetton to a variety of social issues. Several human rights organizations asked to use 
Toscani'xs work to further their goals, such as SOS Racisme, a French NGO. Toscani's 
photos of death-row inmates meant Benetton became known the world over for supporting 
the abolition of capital punishment. 

“All ve done is put a news photo in the ad pages,”said Toscani in an interview with 
mmMEmagazine. In 1993, commenting on the photographers use of reportage in advertising， 
David Bowie wrote the lyric:“Getting my facts from a Benetton ad.” 
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Game Changers, 

60 years of The Cannes Lions 
International Festival of Creativity 一 
The campaigns that changed 
advertising foreven 312 pages 

$ 69.99 / 49.99 /人 44.99 
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Hailed by a welcoming flotilla， 
the Mayhjower 几 a scale replica 
of the famous original, enters 
New York Harbor with all sails 
set to a spanking breeze 


Although she had crossed the Atlantic Ocean entirely under canvas， 
as her forerunner did, a passing helicopter will soon backwind 

hen and she'll have to be towed the final few yards to her berth. 
Photo by B. Anthony Stewart, New York, 1957. 
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How National Geographic revolutionized 
photography and the art of storytelling 
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The Taj Mahal shimmering 
in the distance 


might have been a workaday sight for railroad workers easing trains 
into Agra Fort Station. But it was never so to its builder Shah Jahan， 
fifth Mughal Emperor of India, who raised the marble mausoleum to 
honor alate, lamented wife. It was said that he gazed upon it every 
day when later imprisoned by a usurper in the Agra Fort. 

Photo by Steve McCurry, India, 1983. 


“iViva Zapatal" had 
once been their shout 


and the cry still echoed in their aging ears when- 
ever these veterans of the Mexican Revolution 


(1910-1920) recalled their leadenr Emiliano Zapata. 


Champion of the downtrodden, Zapata is still 
revered by the peons of southern Mexico 一 and 
by anyone else who would agree with him that 计 
is“better to die on your feet than to live on your 
knees.2” 

Photo by Thomas Nebbia, Mexico, 1977. 


Forests of oil derricks once 
dominated the skylines 


of such California towns as Long Beach and 
Huntington Beach.“In boom towns derricks often 
crowd almost into family kitchens”wrote 
Frederick Simpich in June 1941 in “Today's 

World Turns on Oil2” 

Photo by B. Anthony Stewart, California, 1940. 
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Photo @ National Geographic Creative 


Photo @ National Geographic Creative 
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ii Year by a heedless plurge 让 
darkness 


We only light being the cameraman's flash, they arelhepin retrieve 
camphor-scented batonsitGas ed into their midst by atem iest. The 
phaetographern Horace Bristo 央 Jr, wrote of this famous Had i 
(Cnaked festival”) held annualat the SaidaijiTemple in Ol 喇 yama: 外 t is 
obviowus that the participants in the ceremony must all 中 eyoung, athletic， 
and in the pink of condition, for the melee is exceedin ierce.” 

Photo by Herace Bristol Jr, Japan, 1946. 
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Emerging from the darkness of the 
Wawona Tunnel, tourists always scramble 
out of their cars to take in that first 
stupendous view of the Yosemite Valley 


EI Capitan soars in granite majesty to the left, distant Half Dome peeks over the shoulder of a 
rounded ridqge, and to the right Bridqalveil Fall tumbles in spray for 620 feet beneath Cathedral Rocks. 
Photo by B. Anthony Stewart, California, 1965. 
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Making the most of their brief 
summen passengers on a Sunday 
excursion up Siberia's Lena 

River frolic ashore by tossing a 
beach ball 


“Settlers from more southern latitudes find 

it diffcult to get used to these nightless 
summers and dayless winters”photographer 
Dean Conger noted in the March 1967 issue. 
Siberians practically hibernate in winter he 
observed “and live fully, almost without sleep， 
during the summer nights.” 

Photo by Dean Congen Soviet Union, 1966. 
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A shepherd leading his charges 
down a busy Rue Georges Picot in 
Beirut 


He epitomizes the contrasts often encountered 

in mid-20Oth-century Beirut, as he wears Arab garb 
but also a Western-style jacket. Part Muslim and 
part Christian, part East and part West, Lebanonm's 
capital was the “Paris of the Middle East,”as 
famous for its glittering cafes as for its banks， 
bazaars, and trading houses. 


Photo by Thomas J. Abercrombie, Lebanon, 1957. 
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Photo @ National Geographic Creative 


Photo @ National Geographic Creative 


oOnly Hawaii can provide the 
thrill of skiing down the taliest 
mountain in the world 


Mount Everest may tower some 29,035 feet above Earth's surface， 
but the ice-sheathed slopes of Mauna Kea, a volcano quiescent 

for some 3,600 years, rise some 32,696 feet above their base deep 
in the Pacifc Ocean 一 making it in matter of true rise the tallest 
peak on the planet, though two-thirds of it lies beneath the sea. 
Photo by Robert W. Madden, Hawaii, 1974. 


Photo @ National Geographic Creative 


Astrange sight to encounter in 
a Mexican dugout canoe 


Two captive jaguars sprawled out amidships， 
greeting the photographer with a growl, or is 计 
ayawn? 

Photo by Steve Wintern Mexico, 2000. 


A walking stick on one shoulden 
a hunting bow slung over the other 


ABushman watches relatives stride across the 
dunes near the boundary of Kalahari Gemsbok 
National Park. Although their ancestors have 
hunted in these deserts for thousands of years， 
the Bushmen, or San, have had to fight for con- 
tinued access to this sanctuary 一 established in 
1931 to protect migrating gemsbok and other 
herbivores 一 and to the contiguous Gemsbok 
National Park in Botswana as wel|. 

Photo by Chris Johns, South Africa, 1995. 


A masked Chokwe tribesman poses 
before a fetish tree adorned with 
skulls, horns, and animal bones 


Once among Angola's most powerful tribes, the 
Chokwe crafted some of the finest ritual masks 
in Africa. Carved from wood or made from bark 
stretched over a wicker framework, the masks， 

which are charged with sacred powern are used 
in initiation ceremonies and sometimes donned 
for dramatic entertainment. 

Photo by Volkmar K. Wentzel, Angola, 1960. 


Photo @ National Geographic Creative 
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A six-inGh weedqy sea dragon 


might appeartformidable， 
at least to atiny crustacean 


But evolution has 第 layed a tri 王 upon him: ti wily female ofthe 
species has 基 spogitad her1068250 eg 莹 beath hisitail then flea 
into the'rseaweeqdjeavirgihim n 姨 only to fEritilize them but alSoitg 
spend the next thregitofiwe wee protectingine pink mass un 

the eggsihatch. 本 济 不 
Photo by Pau| A-Zahl; Australia, 1977. 


旧 


n 于 区 之 


Life teems on a 
Hong Kong staircase 


When seen from the harborn the city rose So 
Steeply to cloud-capped Victoria Peak that build- 
ings seemed to stand atop one another. While 
the British colony's main avenues ran horizontally， 
the numerous cross streets resembled ladders， 
and some were so precipitous that they turned 
into stone Steps, traversable only by foot or 
sedan chair. 

Photo by W. Robert Moore, Hong Kong, 1931. 


Gazing tragically through her veil 


ltalian actress Benedetta Buccellato prepares 

to take a Sicilian stage for her role in Aeschylus's 
Prometheus Bound. 

Photo by William Albert Allard, Italy, 1995. 
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Opposite: Photo @ National Geographic Society Image Collection and Archives 


Kenyans trudging along a road 
battle clouds of flying locusts 


Spawned in the vast deserts to the north， 
periodic irruptions of locusts brought millions 
of insects descending upon everything in sight， 
devouring crops, destroying grasslands and 
forests, even covering roads so thickly that 
cars skidded out of control. One 1954 locust 
plague blanketed more than 77 square miles 

of Kenyan countryside with an estimated 

50 billion individual insects. 

Photo by Gervais Huxley, Kenya, 1940s. 


A comely goatherd pipes a tune 
in the wastes of the Sinai Desert 


Wild and rugged, this no-man's-land 一 occupied 
by Israel at this time as a result of the 1967 
Six-Day War 一 had been claimed by Egypt for 
thousands of years, but was really home only 
to wandering Bedouin tribes. 

Photo by David Doubilet, Egypt, 1981. 


An eternal flame blazing at 
its heart 


Baghdad's split-domed al-Shaheed Monument， 
or Martyrs Memorial, ostensibly commemorates 
the Arab victory over the Persians at al-Qadisiyyah 
in A.D. 637. That was the battle Saddam Hussein 
invoked in 1980 before invading the modern 
Persia, Iran. Eight years later when with help from 
the West, the Arab Gulf States, and the liberal use 
of chemical weapons he ended the Iran-lradq War 
(1980-88), the monument also came to honor the 
nearly half million Iraqis killed in that conflict (a 
million Iranian dead did not count) 一 all in vain, as 
not an inch of territory ultimately changed hands. 
Photo by Steve McCurry, Iraqd, 1984. 


Photo @ National Geographic Creative 


Photo @ National Geographic Society Image Collection and Archives 


something as iconic 一 or overly 
tirely new way “to work 
Sa the good stuff ”he said. 
but ldon't want aniybody to see 
ture. It's supposed tobe spiritual.” 
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Exploringsthe globe 
Since 1888 


For five generations, /Vatoral Ceoyrapjzc magazine has dazzled 
andeducated with its incredible photographs, illustrations, and 


sripping stories 人 om the four corners ofthe earth. Combining Limited edition of 
travel science, history culture, wildlife, and conservation, the 125,000 copies, trans- 
National Ceographic Society's pioneering magazine has inspired lated into numerous 
mijillions to explore and take an interest in the planet. languages 

Novw, in celebration of its 125th anniversary Vatiomral Ceograpjzc For information on a 
has given TASCHEN complete access to its archives to distill the Separate Special edition 
journey ofalifetime into three sumptuous volumes. Our trans- with photographic 


continental trip starts in the Americas and Antarctica (Volume ]; iiEnlaasenheaek 
crosses the Atlantic to Europe and Africa (Volume 2); and finally P ， 卫 
saijls the Indian Oceanto Asia and Oceania (Volume 3). wwwtaschen.com 


From earlyblackand-white to the golden age of 上 Kodachromes 
andrecent digital photography the collection showcases /atorza/ 
Ceograp1ics invention ofthe photo essay aesthetic, with masters 
such as Frans Lanting and Steve McCurry constantlypushingsthe 
mediunm's boundaries. Readers will discover howthe masgazine 
evolved from an idyllic view ofthe world, with posed and smiling 
subjects, to edgier stories reflecting political turmoil, social issues， 
and environmental threats. 


This world-class setis acultural investmentto be cherished， 
shared, and passed dovwn to future generations. 


National Geographic. 过 / 
Around the World in 125 Years | 、 一 
Edited by Reuel Golden 、 

1468 pages over 3 volumes， SS 
each in a slipcase that converts N\ 
into a book stand ) 
$499 /人 349 一 
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WILD REINDEER CENTER, NORWAY 
SNGHETTA 


Thispavilion is located near the Dovrefell National Park atan altitude of 
1220 meters above sealevel. Itis open to the publicevery dayofthe year and is 
used to observe reindeer The structure is designed with a “rigid outer shell 
and an orsganic inner core”with an emphasisplaced on quality and durapbpility 
pecause ofthe harsh climate. With help from 3D disgital models,the wooden 
forms were created from 25-centimeter-square pine timber beams， 

assembled in atraditional methodusing only wooden pegs as fasteners. 

The architects describe the building as a “shelter ”The cave with its 
integrated benches interprets the intimacy generated between 
people and landscape.” 
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HOUSE IN 
KOMAZAWA, JAPAN 
GO HASEGAWA 


This two-storytimber house has an 
external wall made ofeucalyptus, and 
agabledrooftypical ofneishboring 
Structures. Slatted floors offer an unex- 
pected connection between one storyto 
thenext“Isensedaneedforamutual 
appeal and awareness,”Ssays Hasegavwa. 


LI YUAN LIBRARY， 


CHINA 
LI XIAODONG 


“We cantcompete with natures splen- 
dor ”says Li Xiaodong ofthe location 
ofthis library, in avillage atwo-hour 
drive from the center of Beijing. Aiming 
for an inconspicuous structure with an 
“expressive”ambience, the architect 
worked with locally sourced wood and 
played with levels and spaces in the 
lisht-suffused interior. 
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Buffeted bystrong winds, Insrid House boasts 360" views from 
its carefullypositioned terraces, designed to take advantage of 
ofthe day Aside from metal window 位 ames 
liehouseis made essentially ofwood, incor- 
lesanmtfeatures as this staircase, Seemingly 
foating throug he dining area. 


Photos @ Sergio Pirrone 
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“The Ingrid House 
is not much more 
than a sophisticated 
shelter standing on a 


coastal clifft with a 
300"” viewv. 


一 Philip Jodidio 


一 Wocoa:ArchjiitectureNow!2 
Over:50 innovative timber dwellings 
By .Philip -Jodidior 416:pages 

熙 59.99*/ 扒 39.991834:.99. : 


Big bands and big sounds in 
the New York jazz scene of the 1920s 


“Poops oz te /wzz 
Le domr tetary Detter 
Li1ar7z LNzs. 


一 Roger Willemsen 


人 


Jazz. New York 

im the Roaring Twenties 

By Robert Nippoldt, 144 pages 
$ 49.99 /人 6 39.99 /人 34.99 


Travel hjke a pro 
with CDeNeuljork Cimes 


Perfectly crafted itineraries through Latin America & the Caribbean, and beyond 


Panama City 


At the crossfroads of two oceans and two 
Continents, Pafiama City is Q dymnammic 
1metropolis. That's never peemn truer than 让 1S 
today. Everywhjere 训 thnis steamy tropical towPn 
are foreign investors talRing Shop in Upscale 
CajfEs, expat fortune-seeRers toasting tneir jates 
训 wine bars, Cranes StalRing the rooftops of a 
SRyiine that seefms to grow pejfore yoOUr eyesS， 
aq 一 On the downsiaqe 一 trajffic that puts even 
the fmost cofngested North Americat city to 
Shae. ALL of thne puilding and nype hnas Iocal 
Fresiqaents calling Pamama City the “Dupai of 
thne Americas.”They're only hal 六 JoRing8. 
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1 9tart It CeuricAhe 3 p.m. 

The Peruvian chef Gaston Acurio's cevVi- 
che restaurant La Mar (507-209-3323; lamarce- 
bicheria.comy) Serves an eclectic Selection of 
citrus-marinated fish, from the classic to the 
Asian-inspired perutai. For Panamanian-style 
ceviche, walk the Cinta Costera 一 aboardwalk 
park that follows the waterfront 一 to the Fish 
Market (Panamerican Highway and Calle 15 
Este), where paper cups of Shrimp, octopusS， 
COorvVina, or black conch ceviche are priced 
for Snacking. Or buy fresh fish or lobster 
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and head upstairs to the restaurant, which 
will cook your catch for amodest fee. 


一 汪 生 一 和 一 一 一 一 一 一 


2 7Phe Oia Neiehnporhnooa 6 p.m. 

On the cusp of revival for years, Casco 
Viejo, the city's formerly dilapidated colonial 
quarter, has turned the corner. The area 
Still buzzes with a creative energy. But, for 
good or jll, the old town Seems comfortable 
in its newly painted, nouveau-riche Skin. 
Watch the Sun Set with a glass of wine or a 
cold Panamanian cerveza while neighborhood 
Kids play among the mangroves in front of 
La Rosa de los Vientos (Calle Octava, Casco 
Viejo; 507-211-2065), an Italian restaurant with 
waterfront Seating. After Sunset, explore the 
avant-garde Scene at the neighborhood's 
Shops and galleries. 


3 Carrppeamn byle 8:30 p.m. 

Manolo Caracol (Avenida Central and 
Calle 3, Casco Viejo; 507-228-4640; mano- 
locaracolnet; $$) holds a mirror to the 
place it calls home, reflecting the country?S 
Caribbean-infused culinary traditions with a 
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SWaggering Self-confidence. Stashed away on 
a Side Street across from aruined church， 
the restaurant takes its name from a famous 
Spanish flamenco Singer. But the real Star 
here is the restaurant's Spanish ownen， 
Manuel Maduefhio, whose 10-course chef's 
menu offers Simple preparations of seasonal 
ingredients, like essence-of-Seafood Soup or a 
Salad of bitter lettuce and green mango. 


4 MoonAt Pormenaae 10 p.m 

Walk off dinner on the promenade, where 
lovers canoodle in the moonlight. Then kill 
anhphour at DiVino Enoteca (Avenida A and 
Calle 4, Casco Viejo; 507-202-6867; enotecadi- 
vino.com), an upscale wine bar with low light， 
Iberian ham hanging behind the counter and 
black-and-white movies playing silently on a 
far wall. Peruse the lounge's art, food, and 
design books, or Schmooze with the crowd of 
Urbane expats, artists, and intellectuals. 


5 9AhaARe a 7arl Feather 11:30 p.m. 

In keeping with its old Cuba vibe， 
Habana Panama (Calle Eloy Alfaro and Calle 
12 Este, Casco Viejo; 507-212-0152; habanap- 
anama.com) blends in with the crumbling edi- 
fices at the edge of Casco Viejo's refurbished 
core. Inside this retro dance hall, there's a 
plush red interior featuring photographs of 
Cuban musical greats and hours of Steamy 
Salsa dancing. With live bands, a modest 
cover charge, and aclientele of limited inphibi- 
tions, this is one of the hottest dance Spots in 
town. 


SATURDAY 


6 上 Euro-Panamanian UWMix 10 a.m. 

Set up in the home of the French designer 
HeElene Breebaart, a former Christian Dior 
representative who has lived in Panama 
for more than 40 years, Breebaart Boutique 
(Calle Abel Bravo, Casa No. 5; Obarrio; 507- 
264-5937; breebaartpanama.com) produces 
custom clothing that puts a contemporary 
Spin on the elaborate textile art of the coun- 
try's indigenous Guna people. Embroidered 
napkins are easily affordable; clothing is 
varied in price and the production time is 
about a Week. 


7 Cehnry 7ours 1 p.m. 

The new BioMuseo (Amador Causeway; 
Www.biomuseopanama.org), devoted to exhi- 
bitions on natural history and Science, was 


expected to beamnultiyear building project 
from the start of construction in 2004, and 
delays Stretched it out farther and farther， 
with opening day postponed more than 

once. But even unfinished, this eye-popping 
Frank Gehry-designed Structure, combining 
Gehry's Signature clash of angles and Shapes 
With vivid exterior colors, quickly became an 
attraction just for its mind-bending appear- 
ance. You won't miss it on the Skyline, but for 
a Closer View, Sign up for atour. 


8 Fast Boakl Slow Boat 3 p.m. 

See the Panama Canal from the 
vantage of the Ships that use it. From the 
Balboa Yacht Club (Amador Causeway; 
507-228-5196) take the“rapida”(fast boat) 
to Taboga Island, the day trip of choice for 
beach-obsessed Panamanians. The 30-min- 
ute, 12-mile trip departs from the Amador 
Causeway, apalmr-tree-lined peninsula built 


from canal construction debris, and makes 
its way through the maze of freighters 

lined up at the waterway's mouth. Taboga， 
nicknamed the Island of Flowers, is famous 
for its varied flora, its tan beaches, and its 
fish Shacks. Splash in the warm Pacific 
before returning on the 5 p.m. Slow boat, the 
Calypso Queen ferry (Isla Naos, Amador 
CauSsewWay; 507-314-1730). 


9 1nio the NisAt 7 p.m. 

La Posta (Calle Uruguay and Calle 49; 
507-269-1076; lapostapanama.com; $$) is the 
fagship restaurant in the David Henesy- 
Carolina Rodriguez mini-empire. The place 
has an unpretentious air 一 fans whirring 
overhead, joshing guayabera-wearing 
Servers. The fare is Caribbean-Italian, and 
reservations are a must on Weekend nights. 
Try house-made pasta or Seafood dishes 
like jumbo prawns with passion fruit. Have 


人 本 Caripbean Sea Parque Recreativo Omar [1 
THE BASICS COSIARICA ”Panama 
入 City 已 久 有 TO 
这 @ CANGREJO outlqtie TOCUMEN 
Tocumen International Airport is 1 PANAMA 人 VIAARGPENTINA INIERNAITIONAL 
， 男 | AIRPORT 
about 12 miles northeast of the 人 下 作 会 让 = 和 3 
city centen reachable by taxi. The Taboga Island / Dorada 
U.S. dollar is the paper currency of Pocific Ocean COLOMBIA TS 
Panama, though it is also referred 
to as the balboa. 旺 CALLEURUGUAY 
Manrey Hotel 


Manrey Hotel 

Calle Uruguay and Avenida 5a Sur 
507-203-0000 
manreypanama.com 

$$ 

On a hopping mightFe stnpin Bela 
Vista. Spare, moderm desigsn. 


Tantalo 

AvenidaB and Calle 8 
507-262-4030 

tantalohotel.com 

$$ 

Attracts a young crowd Witih edsy 
artand a rooftop bar 


Bajlboa 
Yacht Club 
图 


Las Clementinas 
Avenida B and Calle 11 
507-228-7613 
lasclementinas.com 
$$$ 


Larse, attractively furmnished suites. 
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an after-dinner beer at La Rana Dorada 

(Via Argentina and Calle Arturo Motta, El 
Cangrejo; 507-269-2989), an Irish pub-style bar 
named for Panama's most famous endangered 
Species, the golden frog. Laten move on to 

the poolside lounge on the roof of the Manrey 
Hotel (Calle Uruguay and Avenida 5a Sur, 
Bella Vista; 507-203-0000; manreypanama 
.Com), where DJSs play on weekends. 


SUNDAY 


10 Prrx Frzxe BruncAh 10 a.m. 

For aleisurely meal, Las Clementinas 
(AvenidaB and Calle 11, Casco Viejo; 
507-228-7613; lasclementinas.comy) has a 
fixed-price brunch that includes a selection 
of omelets, empanadas, risottos, and parfaits. 
There are English-language magazines to 
SKkim and a collection of New York-centric 
Sketches and memorabilia on the bathroom 
walls. 


11 Creen Zome Noon 

Succumb to the weekend's lazy pace 
with a stroll through Parque Recreativo 
Omar (Avenida Belisario Porras), a 140-acre 
expanse of green at the city's center. Omar 
is arespite from urban life and home to an 
impressive Sculpture garden, the National 
Library, and a prominent Statue of the Virgin 
Mary. There are also Soccer and baseball 
fields, tennis courts, and a flower-lined 
Swimming pool. Pick up a fresh fruit juice 
near the park's entrance. Then Savor yOUT 
tropical elixir beneath atowering tree on a 
picnic-perfect lawn. 


“The ultimate 
Weekend planner 
for the literate 
by the literate.” 


一 Amazon reader review 


ALSO NEW IN STORE: The New York Times, 
36 Hours. Asia and Oceania. Find all titles in this 
inspiring travel series at wwwtaschen.com 


The New York Times 

36 Hours. Latin America & The Caribbean 
Barbara Ireland, 296 pages 

Currently available in English only 
$29.99 / E 19.99 /& 19.99 
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SHELTER ISLAND, NY 


JONATHAN ADLER & 
SIMON DOONAN 


wHoAdler (belowlefb is a New York-based 
home-furnishings suru and decorator 

who started out as apotter. Doonan is 
creative-ambassador-at-large ofBarneys 
New York 
depart- 
Iment 
stores and 
the author 
of several 
books on 
life and 
Style. wHAT 
A307m2 
(3,300 sq. 
代 .) three- 
bedroom 
new-built bungalow. whERE On the Atlantic 
shore ofShelter Island. coLLABORATORS 
Thepair worked with the Connecticutfirm 
Gray Orsanschi Architecture (kindred 
spirits” and Hamptonsbuilder Carlos 
Routh (enthusiastic, intelligent, patient”). 
BIG HONOR In 2009, Doonan was invited by 
President Obama andthe FirstLadyto 
decorate the White House fortheholidays. 
TVFAMEAdler wasajudge on the Bravo show 
Top Desisgn. Doonan's memoir Beaxw 友 je 
People, was adapted into a BBC series. 
FOUR-LEGGED FRIEND When naming their 
perly Norwich terrier “Liberace ”the 
couple 一 who were married in California 

in 2008 一 had anot-so-hidden agenda: 

“Its importantto keep alive the memory of 
eccentric funsters”saysAdler. 


(Photographed by Powers, production by 
Dominic Bradbury) 


PARIS 


BERNHARD WILLHELM 


WwWHo German-born fashion designer 
Bernhard Willhelm. whAr His 40 m2 (430 
sdq. 信 .) studio apartmentin al1972building 
with aterracethe same size. WHERE In the 
llth arrondissementnear St. Ambroise 
church. coNCEPT “Meine Welt my world,， 

as will and representation, to quote 
Schopenhauer”states Willhelm. HIs 
PARTNERS IN CRIME Efe Erenler a Berlin- 
based interior desigsner formerly ofFErenler 
Bauer who started to buildthings early on: 
“My father says, 了 fe, when you were three， 
you tried to takethe drill out ofmyhands” 
Paris-based architect Caspar Muschalek 
praises the collaborative nature ofthe pro- 
ject“Ourrole was to make surethat MI 
Willhelm's many ideas could settle, crystal- 
lize, and then be realized professionally” 
He and Erenlerhave also workedjointly 
on the interiors ofthe Sessun boutiques in 
Paris and Berlin. No Go Willhelm suggested 
liftinsinthe husge 加 

marble slab forhis 医 - 
bathroom via heli- 
copter.“Isaid，VWe] 
need Daniel Craig as 
the pilotto getaper- 
mitforthis””laughs 
Prenler. LET THEM 
GRow Defyving expec- 
tations,the wild 7” 
wacky Willhelm has 
created a dainty rose 


garden on the terrace with thehelp ofartist 


friend Nadine Stich. 


(Photographed by Jan Bitten portrait by 
Juergen Tellen) 


BERLIN 
MICHAEL FUCHS 

wHo Art dealer. whATA 450 m2 (4,844 sq.ft) two-bedroom apartment. wHERE Top floor of 
theEhemalige Judische Midchenschule (Former Jewish Girls SchoolD, built by architect 
Alexander Beerin 1927/28,in Berlin-MittesAusguststrafe. Fuchs renovated the red-brick 
building with COmiimntuch Frnst Architekten. oN-SITE DINING The former sports hall houses the 
chic Pauly Saal bar and restaurant.Also on the groundflooris Mosgsg & Melzer Delicatessen. 
LIVING ABOVE THE SHOP In his gallery on the fourth foor Fuchs shows the likes ofHoward 
Hodskin, Frank Stella, and Bernar Venet. The buildingis also home to Museum The 

上 Kennedys,CWC Gallery and Eigen + Art Lab. MosT MEMORABLE DESIGN ENCOUNTER “Sharing 
abottle ofwine with Verner Panton, in the great Dane's spaceship ofalivingroom in Basel, 
Switzerland.”PEDAL PowER Risht after moving in, Fuchs rodehis bike down the 40 m 
(130-foob-long corridor “Ifeltlike eightornine years old, doing something myparents 
definitely shouldntknow about”he says with alaugh. 

(Photographed by Hiepler Brunien styled by Stephan Meyen 
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SAO PAULO 
PAULO MENDES DA ROCHA 


wHo Leadingsfigure of Brazils Paulista School ofarchitecture and 2006 Pritzker Prize laureate. 
wHATA 400 m2 (4,306 sq.ft) four-bedroomhouse originallybuilt in 1969 and renovated 2008-10. 
WHERE Nestled against a steep slope in the upscale, leafy neighborhood of Pacaembu. THE CLIENT 
Houssein Jarouche, owner ofthe Sao Paulo desisn emporium MiCasa, which spans three buildings 一 he commissioned one 
from hip architectural firm Triptych and another from Marcio 下 osgan. cLosE To HOME Almost all of Mendes da Rochas major 
projects have been in Sao Paulo.Amongsthem,the Brazilian Sculpture Museum and Chapel ofSaint Peter. YouNG AT HEART 
“Paulois 45 years olderthan me says Jarouche，yet [feel werethe same age because he's so modern.” MENDES ON STYLE 
“Ithinkeverythings superfluous is irritating.” MENDES ON LIFE“ Walkingto school,its the besginning ofcivic life. Ifyou drive 
youUr chjld,its a crime.”(Photographed by Piero Gemelli, styled by Beatrice Rossetti, portrait by Paulo Mendes Da Rocha Jr,) 
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NEW YORK 


DOUG MEYER 


WHo New Yorlk-based decorator. WHAT 
The 167 m2 人 (800 sq. 人) duplexrental 
offashion desisner Sylvia Heisel and her 
husband,thesculptor Scott Taylor wHERE 
In anew Chelsea building. PARTNERS IN 
CRIME Heisel and Taylor create Neo-Dada 
artinstallations like themaze ofgiant 
white balloons thatled to acloud room” 
ina2012 shovw atthe Pacific Design 
Center in West Hollywood. PAST LIFE 
Duringsthe 1990s, Meyerran anewsstand 
in South Beach, Miami. Gianni Versace 
wouldresularlypop in forhis Cor7yzere 
aella,9era. PRESENT LIFE WVith his brother， 
Gene, Meyer also 
designs homeware 
and fashion accesso- 
Ties. OVER THE POP In 
most ofhis other 
projects, Meyer 
favors pright hues. 
As achild, he asked 
his mother for an all- 
pink bedroom. Qulck- 
CHANGE ARTIST He 
redoesthe decor of 


his own apartment LI S BO N 
everyyear. Arecent JAVIER CARRASCO GONZALEZ & JUAN DE MAYORALGO 


incarnation Sav wHo Lisbon-based Spanish decorating duo. wHAT Baixa House, an 18th-cen- 
the walls covered with apatchwork of turybuildingthat was renovated bylocal architect Jose Adriao and has been 
3,000 colored sheets ofpaper. transformed into a guesthouse with 12 serviced apartments,ranging in size 
(Photographed by Mark Roskams / 位 om 55to 90 m2 (592-969 sq.ft.). whHERE In the heartofthehistoric Baixa 
Tipod Agency) District. cLIENT Spanish ljandscape designer Jesus Moraime, who owns the 
hotel. DAFT FOR CRAFT De Mayoralgo, below right trained in traditional weav- 
ingtechniques at afactory in the Alentejo region, while his partnerperfected 
his sewing skills with a Lisbon tailor. coMPLETED PROJECTS They include apart- 
ments in Madrid and the SwissAlps, avilla on La Palmain the Canary 
Islands, andthe soperly chic 
Altair restaurantin Mekrida， 
Spain.THEIR LISBON TIP To 
first-time visitors, Carrasco 
Gonz 如 ez, below left recom- 
mends afado cabaretevening 
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inAlfama 一 “Nothing repre- 
Sents betterthe spirit ofthe 
Portugsuese people.” De 
Mayoralgo sugsgests “aboat 
trip on the Tagus to seethe 
city from a completely differ- 
entperspective.” 


(Photographed by Ana Paula 
Carvalho, styling and portrait 
by Maria Ulecia) 
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myY LONDON 
SALLY MACKERETH 


硬 

1 | 由 wHoApartnerin the London-based architecture prac- 

: tice Wells Mackereth.wHArA 330 m2 (3,552 sq.ft.) one- 
了 bedroom home that stretches over two very different 
站 Structures 一 whatwas probably a Victorian coach house 
andasoaring brand-newbuilding. wHERELondon's 
Little Venice district. THE CLIENT The son ofa Sudanese 
telecoms mosgul, Hosh Ibrahim is not only a former 
actorturned property developer putalso abis fan ofcontemporary architecture. 
Handsome and impeccably dressed, he oncepaid asmall fortune at a charity auction to 
kiss supermodel Kate Moss. MopDERNIST INSPIRATION Mackereth admires the bold residences 
of architect John Lautner whom she meton astudenttrip to California. MINIMALIST FAN 
John Pawson has calledthe Little Venice House "masgical and inventive.”LIvE wHAT YOU 
PREACH For clients, Wells Mackereth aims for “inspirational spaces desisned to thrill and 
empower”Underthe same mantra, Mackereth andherhusband transformeda Norfolk 


lighthouse into their own weekend home. (Photographed by Simon Upton @ The World of Interiors， 
portrait by Simon Bevanm) 
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Interiors Now 3 

34 sophisticated residences 
around the world, edited 

by Margit J Mayen 356 pages 
$ 59.99 /人 39.99 /人 34.99 
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BELGIUM 


Partofafarm complex, this project involves the renova- 
tion and extension ofexisting buildings to createahouse 
and an artsallery. Alvaro Siza employed forms inspired 
bythefarm structures to create Simple“unpretentious” 
volumes. Limited glazing, which is freqdquentin his work， 
butalso corresponds to the older buildings on the site，, 
isused in awaythatcarefully studies the light conditions 
in Belsium, obviously quite different fom those in 
Portusgal. 
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BEHIND THE COVER 
DISCOVER ART THROUGH ARTCURIALS CATALOGUES， 
FRENCH LEADING AUCTION HOUSE 
VIST wwwARTCURIAL.COM 
EMAIL CATALOGUEQ@ARTCURIAL.COM 
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Lisorr Castie, Parzs, 2013 


Jane & Serge. 
A Family Album 

With postenm sticker and various 
goodies, edited by Alison Castle 
172 pages 

$ 59.99 / E 39.99 /人 34.99 
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JPhe superhero 
In the Space Age 


An exclusive interview with Neal Adqams by Paul Levitz 


Neal Adams is lesgendary for a career that 
changed comics by increasingthe influ- 
ence ofdynamic illustration (as opposed 
to the dominant cartooning approach of 
the early comic books). Drawingissues 
thatredefined Paztzzarz he setthe style for 
the Dark 下 night Detective for a genera- 


tion of artists and moviemakkers. Bringing 
visual drama to social issues in Cree7 
Zarztter7z/Creerl 4rrow with writer Denny 
O'Neil,heputhis strong voice and relent- 
less, smiling energy in the cause ofwrit- 
ers and artists” rights. 

Paul Levitz met with Neal Adams at 
his studio,Continuity Associates, for this 
exclusive intervievw. The Continuity stu- 
dio is one ofthe mythic spots ofcomics， 
forallthe talents discovered and nur- 
turedthere, incredible informal collabo- 
rations, and not least, its legendary pro- 
prietor whose work has exploded from 
comics to advertising andnev media， 
and,recently, back again to the panels 
he loves. 


1711 teSziver 4eyoxarTzved atPDC attine 
elIQofa org period ofstiapzt Creatzve 几 
yyOWere ofe or the artrsts wo opeTtedg 
“Parradoras Pox artdDegarz to redejine 
CO12ics Wi grmeater dra7za aiQ Istratzve 
ee Co111g Dito te Prormze 49e, a1Iz- 
ab yoWere tne adejirmztveartstwit 
Green Lantern/Green Arrovw Batman... 
Youve gotto pigeonhole somebody some- 
where.… 


yoxv Were so 11IKUCcP yoTIer tarz eveTyO11e 
a1OLITICJYOVWNemyO Started at PC. 

TI was so much younger than everyone on 
Parth. Iheard about suys like Joe 下 ubert 
who had started ataveryyoung age, butby 
thetime Icame in, allthose guyshad 
become adults. [started drawing comics 
and doing artwhen I was 18, basically when 
Isotoutofhigsh school. 


人 jatwas EKe DreaKkzrzg zato comzzcs zz 
79002 

Imoved into advertising comics, because 
the door [to comic books| was locked. The 
onlyreason Tsgotin at Archie [Comics| was 


Left: Photograph from National Periodical annual 
report, 1964.“The group of youngsters seated here 
against the colorful background of the United 
Nations symbolize the universal appeal of the 
entertainment magazines published by National 
Periodical. ... Children pay forthem with pennies， 
pence, centavos, drachmas, pfennig, lire, rupees， 
markkaa, cuzeiros and dinars in some 48 coun- 
tries." 一 Jack Liebowitz, from the 1964 President's 
Report. 

Below: STRANGE ADVENTURES No.208. How Many 
Tmes Can a Guy Die? Neal Adams, January 1968. 
Symbolic tombstones spellthe name of Strange 
Adventures'tormented character who shouts his 
frustrations to the heavens. 
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All related characters and elements are trademarks of and @ DC Comics.  (s13) 


T was tryingto show my workto Jack 下 irby 
or Joe Simnon.Iwould do samples, drop 
them of 他 and tryto see Jack or Joe, butthey 
didntcome in. 

TIdidthis three separate times, and 
finallytheyputme onthephone to Joe, who 
soton thephone and said, “下 id, Isawyour 


“Carmine 一 bold yet spacious. 
His backsgrounds went on 
forever. Totally incorrect sure， 
but wonderful. It smacked of 

a different kind of art.” 


一 Neal Adams 


work. The stuffis good. Isgottatell you, [ 
woulduseyou put FTm goingto dothebpisg- 
gestfavorthat I couldpossibly do, and you 
wontthink ofitas afavor butyouneedto 
getajob in advertising. Youre goingto 
thankme later. Fm gonna turn you down. 


Ah 


ITm sorry” And Isaid“Thankyou MI 
Simon”and hung up the phone. 

Victor Goreliclk who was there,just 
looked atme andhe sawthetragedy in my 
eyes, and he said“Maybeyouwantto do 
Archie Comics>””“Yes,Tl do anything” SoT 
started to write and draw Archie Comics. 工 
was doing advertising comics for Johnstone 
& Cushing, and storyboards. [had a career. 
TIhadthe Per Caseysyndicated strip for 
three andahalfyears. When Ifinally gave 
up the strip Iconsidered goingto DC 
Comics, andthethousht ofsittingthere and 
drawing suys in tights justappalled me. 


Viot PC, Were2 

TIwentto Warren, which had cracked open 
with Archie Goodwin, [who was|justthe 
Sweetest gsuy.Iputso much work into my 
Warren jobs... 许 you look ateach one, every 
single one was done in adifferenttechnique 
and adifferent style. Ifyou examine them， 
youll seethateach one had atotally differ- 


卫 [ 和 人马 尽 匡 凡 下山 恨 并 三] NO.207 
和 本 于- 和 


Above: Cover design by Neal Adams, December 
1967. Adqams's gift for rendering accurate facial 
likenesses is well represented in this design， 
where many of the faces belong to DC staffers. 
Among them: (D) Joe Letterese, (2) Jay Scott Pike， 
(3) Ira Schnapp, (4) Jerry Serpe, (5) Jack Millen 
(6) Jack Adlen (10) Ed Eisenberg. Other faces 
include those that Adams drew in the style of 
artist Lee Elias (7), or which evolved into his design 
for Batman villain Ra's al Ghul (8). Adqams 
described one face (9) as God. 


ent direction, as 计 Ijustturned into adiffer- 
ent artist. Very exciting, wonderful way to 
live,notso goodawayto make aliving. 


Prutyoxraiadrmtstay at 十 QrTerz or7I ... 
WARatwas Text2 

Isoseethis suyKanigher |atDC|],andI 
started to do war stories, which I always 
kinda wanted to do. Becausethe best artists 
in the business when I was ateenager were 
Russ Heath, Joe 下 ubert and Mort Drucker， 
who had done wonderful war stories. And 
then across the desk from Kanigher was 
Julie Schwartz. 


Truculent cantankerous, srumpy Julie 
Schwartz...VWhateverit was about Julie 
that makeshim do the otherthing before 
other people, he offered me an Elongated 
Man story.A superhero story Nobody in 
theplace would do that. Itwas very chance- 
taking, butitwasjustatthe verybesginning 
of Marvel startingto do something. There 
wasthis feelingsin the air thatDC ousghtto 
do something, butnobody acted on 让 . Julie 
wasthefirst suyto doit byletting me do 
that Flongated Man story. Nobody else was 


Left: STRANGE ADVENTURES No.207. 

Cover art by Neal Adams, December 1967. 
Opposite: Set photograph, Sammy Davis Jr. with 
Burt Ward and Adam West, on the set of Batman， 
1966. One of the show's running gags was the 
“Bat-Climb,”where Batman and Robin scaled a 
building in front of a sideways-mounted camera， 
while celebrities popped out of windows to make 
cameo appearances. 


allowed to come in the door but Julie would 
give me other stories to do, would give me 
Spectre to do. 


L47zad terz ca7ze ADeaarmza7mz ... 

So thething with Deadman is itwas started 
byArnold Drale. Arnoldfellin and out of 
favor at DC; he wanted to startaunion ... 芷 
Ihad known aboutit ithey had come to 
me, [probably would have solved the propb- 
lem because TIlkmnowhowto dothat stufft DTm 
very apolitical in apolitical way.Idoitin a 
friendlyway...diplomatic.. “We donthave 
to do this now, its fne...letshave coffee.” 
Im notapushy suy butIhave more staying 
power than mostpeople. 


ov took over DeaqQrrza7z as Car7772771e 
711orztzrzo 7ioveQ zzto asta 太 op as art 
Cirmecto7m maKIT2I c1arzges Zrz te com7zpaT 
1DDeaa17za1z, eve1z 7110Ore tarz teSpectre， 


WasSyOLLPVISUQLexperzr7zettatrorz Doo 太 
WPereyox prope al ieralesatPDC zDP 
ZE tat te co72DOSITIG Paqes a11Q PaT7z- 
els 7 Tew Ways. 

Ifyoutake thesethings individually theyTe 
interesting stu 作 butifyou take Deadman, 让 
really became one story; individual adven- 
tures that were one storyandyoud watch 
theebb andflow in that story.So itreally 
became a graphic novel, along form rather 
thanashortform...which was notreally 
typical ofcomic books in those days. 


Theyletmeusearoomup there,andIput 
in aprojector and guys would come in, go 
pastthe front door and [would feedthem 
to differenteditors “Julie,this is Bernie 
Wrightson; hegs a good artist you oushtto 
usehim on Something.”“I goteverybodyI 
need.”T] go down, Joe OFrlando gets hired,， 
and |introduce him to| Bernie. 


PaurtoPwnatogoes orz jere, asyox7mzerztorz 
People /ke .Joe Oryarmrado, zs PC cjarmrgz11g 
JJ1jomz a Morse raraertremy py writers artg 
Drsiriesspeople io aorse tatis are 
7ZTDY armtsts... 太 omz Ca17T1212e 1711crztrzo 
troxg1 KxDper Dici Cioradarzo, ad 
Or1varzado. 
Firstofall,IdontthinkofJulie as 
beings a write [think ofhim 
as being an editor 
When 
Dick 
came 
in he 


came 
in as 
anedi- 
to 
位 om 


tic frea 
ole pagce， 
ec, to dravw to 


GEate aa 二 Just 
totally caucht me.。 


一 Neal Adams 


2 


Charlton, he was also an artist, but he didnt 
really drawthat much. [At Charlton| he 
controlledthe whole company. When 
Carmine brousght Joe Orlando in TIjust 
viewed itas one Italian hiring another 
Italian, and as soon as 工 had a few conversa- 
tions with Joe Ilnew his mind was editori- 
ally oriented. He was not interested in 
drawing--hehad the knowledge from the 
old EC days ofhow to find artists, hovw to 
recognize artists. 

Tjustthinkthat whathappened is DC 
[changed|--because ofmy influence, put 
also Carmines influence. Carmine Was 
lookingsfortalent butthetalentthat [was 
able to find was reallytremendous artwork. 

TIbroushtthe young artists to DC; Some 
leftfor Marvel.Butalsoon an editorial 
basis, there became a coterie ofpeople who 
knew art and knew writing; notpecause of 
me, butwe wereall part ofthe same 5roup 
and Carmine was responsible for that. 


1DDiQtjzs relateto Warvels zicreasizg 
sales im temiad-:60s2 

Marvel had laid down the challenge. What 
Kirby was doing was taking Stan Lee's Six- 
pasge horror stories and extendingthem out 
to fill books. In fact thats the difference 
between DC and Marvel comics: all the 
characters at DC, because oftheir history， 
were all sparkly-tooth Americans; they 
Smiled, theyhad good jobs, theyhad secret 
identities. At Marvel, Jack convinced Stan 
thatthe four characters who would go o 企 
into Space, bebombarded by cosmic rays， 
and comebpack as monsters. 

All [the Marvel stars| were essentially 
monsters turmned into superheroes. Over at 
DC wehad golden-toothed heroes. Even the 
new guys: testpilot lab scientist. [Its still the 
difference betweenthe two companies. 
Whenpeopletalk about Spider-Man and 
hispersonalityproblems, its all part ofthe 
monster side ofthe super hero genre as 
opposed to DC. Batman is the closestto the 
Marvel characters that DC has. 


fj1erryox walieadzz DCS adoom Whatwere 
yo drea1mzzrzg o 丰 > 

Getting out. Twanted to get out do comic 
booksfor awhile until I found a way to do 
illustration work, andthen getout. [hadno 
interestin doing comic books-they werea 
Step down. I was either goingto getanother 
Syndicated strip or TI was going to become an 
illustrator. 

Ihadaportfolio--ittookme sixmonths to 
doit.Ileftit at an advertising agency and 
when TIwenttopick itup itiwas gone. Six 
months ofwork. So TIwas doing comics, some 
advertising, takingcareofmyfamily Then 
somethinghappened.Idontknowwhen 计 
happened, howitihappened.Ijustfellin love 
with comic boolks. [Ididntexpectto. 

The freedom. The artistic freedom to lay 
outawhole page,to do things with a whole 


Above: MAD No. 105 cover. 

Left: Paul Levitz reading MAD No. 105, summer 
1966. 

Opposite: George Barris dreamed up and built 

the Batmobile for the Batman TV show in just three 
Weeks. 
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page, to express myselt to write, to drav to 
create stories; tjusttotally caushtme. [Ifell 
in love. Totally against my will. 

TIhadno desire to lovethis stu 任 工 did as a kid， 
putIhad acareer [had to beresponsible for. 
TIhadto supportafamilyandenjoythe whole 
careerm and ITjustfell in love with comic 
books.And Ilikeitmoretodaythan ever. 


The Siver Age of DC Comics 
Superheroes meet science 
fiction, by Paul Levitz, 396 pages 
$ 59.99 /人 39.99 /人 34.99 
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..VOUhad folljowed APypoy's 
artcollecting advice from 19022% 


了 easKpea a /eadazrzy art 

WO expertjorm Per resporzse: 
L477zy CappelLlazzo, CHazr77za77， 
Pos 上 全 ar arzd Corzterzporar7y 
7D)eveloprrzertatCHristies. 


Areview of 
THeze4rmto 
L4caguirzng me 
4rtbysSidTillim 
in the 1962 issue 
of Playpoy masga- 
Zinerevealsa 
qduaint ifreveren- 
tial scene of 
glamorous 
women and men 
admiring a selec- 
tion ofabstractpaintings thatcometo mark 
amosttriumphantmomentof New Yorks 
artistic ascendance. Pollock, de 下 ooning， 
Guston, 下 line 一 Abstract Expressionism in 
allits glory-marktime and space with their 
radical painterly gestures. The Jackson 
Pollockthen priced at $40,000 (actually no 
Small sum back then) has a cool apprecia- 
tion at1,250 times thatvaluetoday. The de 
Kooning Duvcj_ Ponra (oil on paper on canvas) 
was priced at $20,000 in 1962, and itthen 
soldin 1997 at Christies in New York for 
$530,500 and atone point belonged to 
Hush Hefnerpersonally Andtoday> In the 
rangeof$15m, dependingon onestiming in 
today's white hot global market. While Leo 
Castellis 1950s stars Jasper Johns and 
Robert Rauschenbergs areboth present in 
the article, the scene clearly defines a 
moment beforethe Pop Art spoilers and the 
velvet mafia 一 Warhol chiefamongthem 一 
talkke overthe New York art world. 
Rauschenberg's ructz77 7 then valued at 
$4,000,now graces the walls ofits longtime 
home atthe Museum ofModern Artin Nevw 
York.An updated scene oftoday's artists 
and tastemakers wouldlookapbpit different. 
There is surely aromance to measuring 
taste and glamour againstthe shimmering 
backsround ofthepast. Onthe whole,how- 
ever itis more importantto believe in the 
artofyour own time as much as any 
momentin history. Here's to today. 


THE FINE ART OF 


ACQUIRING |， 
FINE ART 


01 太 e b7212C21e5S， 为 1easu7e3 
1 b12065 0 azt1 coz110255SC27 天 功 
7104de711 0015 By SIDNEY TILLIM 


ACQUIRING FINE ART Used to be an avyocation for the 
Very，very rich. Morgan，Frick，Mellon 一 these were 
the Croesuses of American collecting in pre-income 
tax days. 工 hey, or their agents, laid siege to churches 
and Palaces; with checkbooks for battering rams 
they smashed the barriers of Protocol and national 
Pride to acquire the masterpieces that now grace 
the collections of our museums、But for numerous 
and complex social，financial and jlegal reasons， 
this golden age of connoisseurship has died outb， 
and the cujltural buying spree of the few has spread 
to the many， Works of art， or commodities aspiring 
to _ that distinction，can now be Purchased almost 
anywhere 一 and on the installment Plan on oc- 
casion、 工 hey can be bought not just at galleries， 
museums,， auctions and artists” studios，but at coffee- 
houses and delicatessens, at sidewalk exhibitions，in 
theater lobbies and even o 帮 the walls of friends” living 
rooms, 下 more people are getting the works instead 
of works of arb that is simply the offtspring of over- 
Production coupled with amateurs” ignorance. 
There are waiting lists for the output of certain 
eminent artists 一 for instance，the abstract expPres- 
sionist Willem de 玉 ooning，whose 1959 exhibition 
at the Sidney Janis Callery in New York had people 


THE CALLERY. Prime source for today's art collector is the gallery, a culiural marketplace which selectively showc 
five products of the arf world, and thus exists not only as a business venture，but as a creator of trends and ar 
qs well. Above,，prospecfive buyers sip convivially while passing esthetic judgment on pictures at an exhibition 
works of art as numbered in ifhe diagram: 1. Sabro by Franz Kiine, $11.500. 2. Untitled oil on masonite (1950) by 
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“The Pollock then priced 
Rue at$40,000 has a cool 
本 appreciation at 1.250 tmes 


JULES FEIFFER 
D. H. LAWRENCE 


ev thatvalue todavy.” 


一 Amy Cappellazzo 


$40.,000. 3.， Deux Peierins 11948) by Jeoan Dubuffet $2400. 4.Collage (1960) by Alfred Leslie，$700. 5. Solvafion NMechanism 
(1960) by Harry Bouras, $350. 6. Drawing (1952)] by Philip Guston, $550. 7. Europa and ;he Bull by Reuben Nakian, $1000. 8. Duck 
Pond by Willem de Kooning, $20,000. 9. Male figure (1954) by Jack Tworkov, $1000. 10. Clay Bank {196D by Michael Goldberg, 
jackson Pollock' $500. 11. Construcfion with branching forms (1960) by Richard Hunt, $2100. 12. Untitled abstraction (1959) by John Grillo, $150. 


Qses represenia- 
arbiter of taste 
in Chicago. The 
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TERRY EDITION 


HE ARL NEWSPAPER 


THE ART WORLD IN YOUR HANDS EVERY MONTH 


Only The Art Newsbpaber fullyiluminates the world in which art happens. 上 reports on everything from 
antiquity to the contemporary Every month we bring you the Important storiles from around the globe, 


You can also find out more about the personalrties, the artists, the events, the sales and the latest market 
trends. You will have a front-row seat for debates and controversies. You will be stimulated by strong 
opinions from our new art market and business section within JpeArt Newspaber 2 and willl pe able to 
plan your visits to forthcoming events using our new exhibrtions section， 


SUBSCRIBE NOW FOR 上 85 AYEAR 

Contact us, quoting code JTJASCH2013 

Phone: 0844 322 1752 (UK), +44 (0)1604 251495 (RoVV) 
Visit: wwwWwtheartnewspapercom/subscribe 
Email:theartnewspaper@dsbnet.co.uk 
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THE COLLECTION. The motives underlying the collecting of arf are varied. People 
assemble works of arf most offen for decorative purposes or for the intangible 
rewards of status and presfige，or even as aq means of investmenf. On the pre- 
ceding spread oa delightful fringe benefit of virftuoso collecting is demonstrated 
amid a resplendent array of modern art culled from leading New York galleries. 
1. Londscape wiih Smoke by Richard Diebenkorn，$6500 (Poindexter Gallery). 
2. Poinfing wiih Rulerond "Gray"” by Jasper Johns, $2800 (Leo Castelli). 3. The Choriof, 
lithograph by Braque，$800 (Peter Deitsch). 4. Le Rouge ef le Noir by Helen 
Fronkenthaler $450 (Andre Emmerich). 5. Focfum 川 by Robert Rauschenberg, $4000 
(Leo Casielli). 6. Sirene by Arp, $10,500 (World House Goallerieslj. 7. Womaon V by 
Peter Agostini, $900 (Stephen Radich Goallery). 
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The sort of 
man vho reads 
Piaypoy! 


This sumptuous six-volume an- 
thology celebrates the decadence， 
Sophistication, and wit ofthe 
original mens masgazine and its 
creator Hush M. Hefner. In an 
autobiographyillustrated with 
leading Paypoy articles from 1953 
to 1979, Hefner hishlights the 
masazines cultural cachet as well 
as its saucy centerfolds. Top-notch 
writing from such luminaries as 
Gore Vidal, Norman Mailer and 
Jack 下 erouac sits alongside literary 
debate, desisn features,jazzpro- 
files, art criticism, and some ofthe 
mostimportant Playpoy interviews， 
includings Martin Luther 下 ing .小 ,， 
John Lennon, Richard Nixon, and 
Roman Polanski. With a wealth 
ofnever-before-seen ephemera 
from Hefners personal archives， 
this is the definitive history of a 
masazinethatjliberalized attitudes 
in more ways than one. 


d 


全 (9 开 玉 W 下 人 
冯 CC 下 Ye 定 信 


加 
忆 
六 
必 
时 
已 
中 


| 加 表 
1 站 贡 
罗 
4 研 
别 
加 疝 
四 


Hugh Hefner's Playboy 

A six-volume, illustrated autobiography， 
with highlights from Playboy's heyday， 
the first quarter century. 1910 pages 
$150 /人 99.991/& 99.99 
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TASCHEN 


2008 1998 


Our accessibly priced regular editions, true to the company credo 
of democratized “great”books, can also be exciting investment pieces. 
Here are a few examples of original prices vs. current market 
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The prices below represent the average cost of each book in “new” to “like new”condition 
atthe four largest online antiquarian booksellers, as assessed in August 2013. 
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Mediterranean Sea 

“Gamma" men in training. 

The diver emerging from the water 

is wearing a Panerai compass on his wrist. 
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AVAILABLE IN STEEL AND RED GOLD LABORATORIO DI IDEE. 


Exclusively at Panerai boutiques and select authorized watch specialists. 


